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WIFE OF THE OLD BOUFFON, in "Le Bouffon' 
By MIKHAIL LARIONOV 




Natalia Sergeyevna Goncharova 

Qui peut resister a Dieu et a Novgorod le Grand? 

|HE sensitive, enigmatic physiognomy of Natalia 
Goncharova looms out bf a remote, hieratic past — 
a realm of massive, bulbous domes, dimly glowing 
frescoes, and a truly ikonic naivete of form and 
spirit. Born on a spacious landed estate in the 
Government of Tula, the daughter of a distinguished architect, 
and a great grandniece of the poet Pushkin, Goncharova's child- 
hood was spent wholly in the country, where she early learned 
to know and love nature and the local peasant life so steeped 
in colour, and so permeated with religious fervour and artless 
creative fantasy. (H, And yet the charms of a great manor house 
with its walls hung with stately ancestral portraits by Boro- 
vikovsky and Levitzky, were not sufficient to keep the aspiring 
young woman from her predestined career. At first devoting 
herself to sculpture, she soon turned to painting, which she studied 
during four years at the Moscow School of Painting, Sculpture, 
and Architecture, dispossessing such a heritage social and 
aesthetic, it is significant that Natalia Sergeyevna should have 
become a modernist, yet it was not long after leaving school 
that her progressive tendencies were manifested. Her association 
with Larionov, which began when they were fellow students, 
gave her the requisite courage and conviction, and together 
they initiated a campaign for artistic freedom that sadly perturbed 
the Muscovite press and public. d^At each appearance Gon- 
charova disclosed increasing individuality of vision and statement . 



Along with Larionov she passed through the successive phases of 
neo-impressionism, cubism, and futurism, later finding congenial 
expression in rayonnism, one of the characteristic extensions of 
Larionov's restless artistic consciousness. Varied as has been 
Goncharova's activity, her chief energies have been devoted to 
the stage, and it is as the creator of the audacious fantasy of "Le 
Coq d'Or" that she first tasted international recognition and 
success. CL Welcome as were the fresh, tonic tonalty, the 
unfailing plastic sensibility, and the wealth of sheer creative 
imagination exemplified in "Le Coq d'Or," Goncharova's essen- 
tially pietistic spirit attained more significant expression in the 
decor and designs for "La Liturgie," still, alas, unproduced. It 
is here that the fundamental characteristics of her genius — 
those qualities that lie deep-anchored in bygone days — most 
eloquently reveal themselves, d, Natalia Goncharova's inspira- 
tion looks forward on one hand to the radiance of the visible 
world, to a new destiny for art, and backward to the sonorous 
solemnity of the Orthodox ritual, the static formalism of the 
early ikoni, and the stylistic wall paintings in the blue, green, 
and gold domed churches and cathedrals of Kiev, Novgorod, 
Moscow, and Vladimir. CH^At once complex, modernistic, and 
typically Russo-Byzantine in appeal, this art echoes the questing 
aspiration of the present, and the pious ecstasy of the past. Natalia 
Goncharova is a child of light and joy, and a messenger from 
that dim spirit kingdom which exercises its spell over every 
true Slavic soul. You meet here gaily tinted toy and the spear- 
scarred cheek of the Iberian Virgin. This art possesses many 
facets and brings us varied gifts. Yet chief among them seem 
those borne out of the mystic East by the Magi King. 




Mikhail Fyodorovich Larionov 

Vous suivez Apollon; nous sommes les enfants de Dionysos 

ITTLE did the student confreres of Mikhail Larionov 
fancy, when he began his artistic career in the 
footsteps of the palUd pointilUsts, that he was 
fated to become one of the most daring and vehe- 
ment colourists, and one of the most dynamic 
personaUties in the entire field of contemporary painting. The 
founder and fugelman of the modernist movement in Russia, 
though born in the south, in Bessarabia, is descended from 
Nordic stock, his father having been a prominent physician from 
Arkhangelsk. The energy, the power of organized effort, and 
the gift for leadership so typical of the north are exemplified in 
Larionov, who passed his school days and received his artistic 
training in Moscow. d^Of all the young Russian radicals who 
flaunted their originality real or fancied in the face of their 
aghast elders, Mikhail Fyodorovich was the most uncompro- 
mising, the most aggressively militant. At first somewhat influ- 
enced by Gallic and Slavic neo-impressionists, he soon forsook 
Seurat, Signac, and Grabar for Cezanne, Henri-Matisse, Picasso, 
and kindred apostles of expressionism. Dismissed from the art 
school for reasons sufficiently conclusive, this veritable enfant 
terrible of brush and palette proceeded to travel, to paint with 
prodigal energy, and to pass with protean rapidity from one 
formula to another. ClLAnd yet this joyous young anarch, who 
used actually to disport himself in cubist costume and decorate 
his physiognomy in keeping, possessed solid attainments and a 



genuine capacity for plastic and colouristic expression. As with 
Goncharova, it is the stage that has claimed Larionov's best 
effort, and with his scenery and costumes for "Soleil de Minuit" 
and "Contes Russes" he came definitely into his own. d, There 
can be scant question but that with such offerings as "Contes 
Russes," and more specifically in "Le Bouffon," with music by 
Prokoviev, the Ballet Russe assumes its rightful significance as a 
distinctive, independent art expression. The utmost chromatic 
brilliancy coupled with the most rigorous simplification of form, 
are the outstanding features of Larionov's contribution to the 
stage. The relatively static mood of the earlier ballets is here 
replaced by a plastic dynamism which endows this work with 
true kinetic vitality. Everything in a Larionov production tran- 
spires at once. Each separate element combines to heighten and 
intensify the general impression to a degree never before achieved 
within the frame of the proscenium arch. (Jl The aesthetic aspect 
of this work is, moreover, eloquently supplemented by its purely 
personal appeal, for Mikhail Larionov is the very incarnation of 
that paganistic spirit, that frenzied, bacchic abandon which stands 
in direct apposition to the mystic asceticism of Goncharova's 
sober saints and apostles . dL Few artists know Russian popular life 
better than Larionov. And no one shares a more fraternal feeling 
than he, for the denizens of that forest of fancy and fable which 
is the birthright of every simple mujik. The treasure-troves 
of native handicraft, the rudely carved figurines, the crudely 
coloured traktir and tradesmen's signs of the provinces, Larionov 
also adores. This art is frank, festal, and redolent of race and soil. 
Through it rings the ribald pleasantry of shut, the grotesque 
clown of rural fair — the perennial peasant who laughs. 



CATALOGUE 



NATALIA GONCHAROVA i 

OIL PAINTINGS , 

1 MIRROR. Moscow, 1908 

2 FLOWERS. Moscow, 1908 '< 

3 STILL LIFE. Moscow, 1911 ' 

4 RAYONNIST LANDSCAPE. Moscow, 1911 

5 WOMAN WITH HAT. Moscow, 1912 

6 ORCHIDS. Moscow, 1912 

7 SHOP WINDOW. Moscow, 1912 

8 BOUQUET. Moscow, 1912 i 

9 STILL LIFE. Moscow, 1911 ; 

10 SPANISH WOMAN. San Sebastian, 1916 ', 

11 SPANISH WOMAN. San Sebastian, 1916 ' 

12 SPANISH WOMAN. Madrid, 1916 ; 

13 MAGNOLIAS. Madrid, 1916 '•; 

14 SPRING FLOWERS. Madrid, 1916 ! 

15 BRIDGE-^I. Rome, 1916 ! 

16 BRIDGE— II. Rome, 1916 i 

17 BRIDGE— III. Rome, 1916 i 

18 LANDSCAPE. Rome, 1916 

19 APPLE BLOSSOMS. Rome, 1916 j 

20 PORTRAIT. Paris, 1917 \ 

21 PORTRAIT. Paris, 1917 \ 

22 STILL LIFE. Paris, 1917 ] 

23 STILL LIFE. Paris, 1917 



24 BASKET OF FRUIT. Paris, 1920 

Lent by Gerald C. Murphy, Esquire, Paris 

25 NUDE. Paris, 1920 

26 THREE YOUNG WOMEN. Paris, 1920 

WATER COLOURS 

27 PROMENADE. Moscow, 1911 

28 ELECTRIC ORNAMENT. Moscow, 1913 

29-38 COSTUME DESIGNS, "Le Coq d'Or." Moscow, 1913 

39 COSTUME FOR SEA HORSE, "Sadko." Lausanne, 1915 

40, 41 COSTUME DESIGNS, "Foire Russe." Lausanne, 1915 

42 CURTAIN, "Foire Russe." Lausanne, 1915 

43 STAGE SCENE, "Foire Russe." Lausanne, 1915 

44 COSTUME DESIGN, "Contes Russes." Lausanne, 1915 
45-48 COSTUME DESIGNS, "La Liturgie." Lausanne, 1915 

49 STAGE SCENE, "La Liturgie." Lausanne, 1915 

50-52 SPANISH COSTUME DESIGNS. San Sebastian, 1916 

53 STAGE SCENE, "Ballet Espagnole." San Sebastian, 1916 

54-59 THEATRICAL PORTRAITS. Madrid, 1916 

60-66 SPANISH COSTUME DESIGNS. Seville, 1916 

67 SPANISH COSTUME DESIGN. Seville, 1916 

Lent by Miss Mary Hoyt Wiborg 

68 PORTRAIT OF THE POET GUMILEV. Paris, 1917 

69 LANDSCAPE. Paris, 1918 

70 LANDSCAPE. Paris, 1919 

71 ORIENTAL ORNAMENT. Paris, 1919 

72 FLOWER VENDOR. Paris, 1919 

73 FLOWER VENDOR. Paris, 1920 

74 WOMAN AT WINDOW. Madrid, 1920 



DRAWINGS AND PASTELS 

75 THE VIRGIN, "La Liturgie." Lausanne, 1915 

76 STILL LIFE. Paris, 1917 

77 BOUQUET. Paris, 1917 

78 CURTAIN DESIGN, for Negro Play. Paris. 1921 

Lent by Miss Mary Hoyt Wiborg 



MIKHAIL LARIONOV 

OIL PAINTINGS 

79 RAYONNISTIIEAD. Moscow, 1911 

80 RAYONNIST SEA. Moscow, 1911 

WATER COLOURS 

81 WOOD SPIRIT. Moscow, 1907 

82 WATER NYMPH. Moscow, 1907 

83 STAGE SCENE, "Childrens' Ballet." Moscow, 1907 

84 STILL LIFE. Moscow, 1911 

85 RAYONNISM. Moscow, 1911 

86 RAYONNISM. Moscow, 1911 

87 RAYONNIST SEA. Moscow, 1911 

88 RAYONNIST WOMAN. Moscow, 1912 

89 BALLERINA. Moscow, 1912 

90 STILL LIFE. Moscow, 1913 

91 RAYONNIST BACK DROP. Moscow. 1913 



92 COSTUME DESIGN. Moscow, 1914 

93 STAGE SCENE, "Nuit de Mai." Moscow, 1914 

94 RAYONNIST HEADS. Lausanne, 1915 

95 CURTAIN, "Soleil de Minuit." Lausanne, 1915 

96 STAGE SCENE, "Soleil de Minuit." Lausanne, 1915 
97-101 COSTUME DESIGNS, "Soleil de Minuit." Lausanne, 1915 

102 COSTUME DESIGN, "Contes Busses." Lausanne, 1915 

Lent by Miss Mary Hoyt Wiborg 

103 PEASANT'S COSTUME, "Contes Russes." Lausanne, 1915 

104 WOMAN'S COSTUME, "Contes Russes." Rome, 1916 
105,106 COSTUME DESIGNS, "Contes Russes." Rome, 1916 

107 COSTUME FOR CAT, "Contes Russes." San Sebastian, 1916 

108 MAKE-UP, KIKIMORA, "Contes Russes." San Sebastian, 1916 

109 STAGE SCENE, Act II, "Le Bouffon." Lausanne, 1915 

110 STAGE SCENE, Act V, "Le Bouffon." Lausanne, 1915 

111 COSTUME FOR CLOWN, "Le Bouffon." Lausanne, 1915 

112 COSTUME, MATCH-MAKER, "Le Bouffon." Lausanne, 1915 

113 COSTUME, LA FIANCEE, "Le Bouffon." Lausanne, 1915 

114 WOMAN'S COSTUME, "Le Bouffon." Lausanne, 1915 

115 PEACOCK. Paris, 1917 

116 KINGFISHER. Paris, 1917 

117 CRICKET. Paris, 1917 

118 WOMAN. Paris, 1917 

119 PERSONAGE OF THE FUNERAL MARCH. Paris, 1917 

120 THEATRICAL MASK. Paris, 1917 

121 TWO ACTORS. Paris, 1918 

122 ARCHITECTURAL ORNAMENT. Moscow, 1911 




THE CAT, in "Contes Russes" 
By MIKHAIL LARIONOV 









ORIENTAL WOMAN, in "Le Coq d'Or." 
By NATALIA GONCHAROVA 




KOBZA PLAYER, in "Lc Coq d'Or" 
By NATALIA GONCHAROVA 



THE CATALOGUE ARRANGED BV DR. CHRISTIAN BHINTON AFTER 
ORIGINAL DESIGNS BY GONCHAROVA AND LARIONOV. ENGRAVED 
AND PRINTED FOR MISS MARY HOYT WIBORG BY THE REDFIELD- 
KENDRICK-ODELL COMPANY, JNC, NEW YORK. EDITION LIMITED TO 
TWO THOUSAND COPIES. COPYRIGHT, 1 9'-22, BV CHRISTIAN BHINTON 




Brooklyn Museum 
Library Preservation 



